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MUSIC BOOKS. 

PtJBLISHEE B"Z" 

OLIVER DITSON f CO., 



HEW MUSIC BOOKS. 

TEMPERANCE SONG HERALD. , A,„ 

For Temperance Lodges and Meetings. A Choice Co. 
tion of New Tempera; 

Favorites, and a few Rousing War Songs u 
Words. Anybody can "join in the chorus. price, £>.j <a 



Choice Vocal Duets. J^t Published. 

A first-class set of duets, bv such masters as Rubins 
Nicolai, Campana, Tours, Ab't. and others. 26 Duets o 



THE APOGRAPH ($1.00) is an excellent collectta 
Octavo Choruses, Sacred and Secular. Selected by ( 
Zeebahn, for the use of Musical Conventions, etc. 



American Piano Mas 



Kindergarten and i 



'times. SI. 50 Cloth; $1.00 Boards, 
ommendation .from the lovers of 
a beautiful and valuable book for te 



BOSTON, IM1A.SS. 

The American Male Choir. 



By J. H. TENNEY, a composer who has had great suc- 
cess in this style, his music forming an attractive feature in 
many very popular books. 

160 large Octavo pages, 106 pieces. Choirs containing Male 
Quartets will find the book a treasure, and all social singing 
circles will find in it Sacred and Secular Music to their taste. 
■ice in Boards $1, or $9 per doz. Paper, 80c. 



tary and patriot 
the increase and energy of Grand Army organizations, has 
brought this collection into very great favor. It contains 
Songs for the Camp Fire and the March, Memorial Songs, and 
in fact, the choicest of all that (without bitterness) awaken 
memories of the great war. Every family should have a copy. 
Choruses are for Male Voices, and there is an accompaniment 
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COLLEGE SONGS. 



large number of n 



PRICE 50 CENTS. Mailed for the Retail Price. 



The Smith American Organ Go. 




MANUFACTURERS OF 

^American 

ORGANS 

ESTABLISHED IN 1852. 



<&> 



New 

Designs in 

Cases, 

and New 

Combinations. 



OVER 115,000 MADE AND SOLD. 
Send for Catalogue, containing over 40 different styles. 



The Smith American Organ Co. 



BOSTON, BASS,' or KAKSAS CUT, DO. 



Anthem Books m\. Cantatas. 



Ditson & Co. offer to Choirs Anthem, Chorus and Quart. 
Books unequalled in quality and variety. Send for lists 1 C 
the following Anthem Books, the first three may be called tt 
easiest, but none are too diflicult for ordinary choirs. 



them Book, 
ook ofAnthen 



Vox laudis. 



New Cantatas for Choirs and Societies. 

Christoforv. Legend. Rheinberger, 81.00. $9.00 per d< 

Fall of Jerusalem. Parkhurst, 

Hoi,/ City. Gaul, 

91st I'salm. Ballard, 

Out of the Depths. Darling, 

it, hi. 'ind Boaz.' Andrews, 
lleihen and Elsa. Thayer, 
Heroes of '16. Trowbridge, 
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PIANOS 



^* / The Best Medium Priced Piano in the World. 
A Catalogues Mailed to any Address upon Application. 



71 Mercer Street, New York City. 
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JOEL SWOPE & BRO. 

No. 311 North Fourth Street, 

ST. LOUIS, MO. 

THE LARGEST RETAIL SHOE HOUSE 



-AMEFtlCA.- 



Satlsfaction Guaranteed or Money Refunded. 

Special Attention given to Orders outside of the City. 

Illustrated Catalogue sent FREE on Application. 

BRIGGS PIANOS. 




The BRIGGS PIANOS are manufactured in the most 
thorough manner, and are offered at as LOW PRICES as 
will ensure a really good instrument. 

All our Pianos are fully warranted for Five Tears. 

C. C. BRIGGS & CO. 

Warerooms and Factory: 

No, 5 Appleton St., opp. 440 Tremont, BOSTON. 



New England Pianos 

Are Noted for their Fine Tone 
and Superior Finish. 



WRITE FOR CATALOGUE TO 



NEW ENGLAND PIANO CO. 



3S G-E!OI^C3-E STREET, 



Boston, Mass. 



DICKER 

BROTHERS ^*| 
PIAHOS 

Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 

THE VBRT BEST PIANO. 






m-SEND FOB ILLUSTRATED CATALOGUE.-^* 

No. 33 Union Square, NEW YORK. 
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FEBRUARY, 18S6. 



ras the dead o' 



PAGANINI'S POWER DESCRIBED. 

A.T was Paganini's playing like, re- 

lrned the old man. " What i- iheer as 

i wa'n't like? I couldn't tell thee, lad, 

I —I couldn't tell thee. It was like a 

lost soul a-wailing i' the pit. It was 

an angel a-singing afore the Lord. 

is like that passage i' the book 

where 'tis said as 'tw 

night when deep sleep falleth upoi 
vision passed before his face, and the hair of his 
flesh stood up. Itwas like a winter tempest 1' the 
trees, and a little brook 1' summer weather. It 
was like as if tlieer was a hvin' soul within the 
thine and sometimes he'd trick it and it'd laugh 
ami sins to do the heart guud. an' another timehe'd 
tear It by the roots till it thrilled to chi"" 

'•You heard him often?" asked Reuben. 

"Never but once," said Ezra, shaking his head 
with "reat decision. " Never but once. He wa'nt 
a man to hear too often. 'Twas a thing to know 
and to carry away,— a glory to have looked at once, 
but not to live in the midst on. Too bright for com- 
mon eves, lad,— too bright for common eyes." 

"I've heard many speak of his playing," said 
Reuben, "But there are just as many opinions as 
there are people." ' 

"There's no disputing in these matters, the old 
man answered. "I've heerd him talked of as a 
Charley Tann, which I tek to be a kind of hum- 
bugging pretender, but t'was plain to see for a man 
u ith a soul behind his wescut, as the man was wore 
i" « shadow with his feeling for his music. 'Twas 
■3 own sufferin' and triumphin' as 
u «d such a power over me. It is with music as 
with th' other passions."— English Illustrated Maga- 



= _t, he suddenly sa\ 

open and a proud gath 
ible ladies, in tb'e nat: 
o, with the state! 
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a vision, the door fly 
of Polish knights and 
;ostume, pass, two and 
lise step, through the 



MAPLESON ON THE AMERICAN OPERA. 



partly 1 



HOW COMPOSERS CREATE. 

tURINCi the Graaf Trial the public were 
reminded of the fan that Schiller was ex- 
cited to poetical creation by the smell of 
told his readers b\ w hat particular influ- 
VVe "ill give only a few of the cases he 
mentions. 
Chopin, that genial poet on the piano, was affec- 
ted in an extraordinary degree by the weather. 
With a blue skv and .-"treaming sunshine, he pro- 
duced those brilliant and fiery poems which caused 
his friend and admirer, Robert Schuman, to remark : 
"Chopin is, after all, the boldest and proudest gen- 
ius of our time." When the sky was overcast, on 
BtiU autumnal days, when naught was heard save 
the rustling of the leaves as they fell slowjy iron 
the trees, he wrote his melancholy " Notturni.' 
One day, when the rain kept continuously drizzling 
down his friend, Georges Sand, called on him. She 
entered as he was playing a little piece, a prelude, 
which he had just finished 



playing a li' 
diust finished, "tioc 
exclaimed. "How melancholy ! Ii 



I fanci 



rejoined Chopi 

writing it, that 1 way lying in >.,. )r — ~~ , 

rain dropping incessantly on the lid. 

On another occasion, he returned home on a tear- 
fully tempestuous night from a brilliant ball. His 
imagination was powerfully affected by the contrast 
Let ween the luxurious festivity and the wild turmoil 
of the elements, and he threw off the Grandiose 
Polonaise in A flat major, which faithfully repro- 
duces the double phase of feeling ; in the first part 
glitter and proud jubilation, while 111 the middle 
movement we fanc'v we hear a group of Uhlans on 
the desolate steppe as, with clattering hoofs, their 
horses dash forward through the nocturnal storm. 
The composer's fancy was worked up to -such a 
pitch, that, while he was playing the 



general rule, natural phc 

affect artists. In his very interesting Autobiography, 
Lndw ig Spohr informs lis that his best ideas struck 
him at fires and such like events. Thus he was in 

The water had already forced its way as far as the 
second floor of the house in which lie occupied the 
third, hut no one could prevail upon him to leave 
his quarters because at the sight of the advancing 
masses of water he had been inspired with the 
Leading idea of one of his most beautiful Sympho- 
nies, and wanted to write it down before quitting 
the place. Just in the same manner, great sorrow 
strongly excited his powers of imagination. When 
his wife was dving and his heart was breaking with 
grief, the sweetest and purest melodies kept cours- 
ing through his brain, and he could not help 
quickly fixing them on paper. 

Quite different was it with Rossini, the joyous 
Epicurean, who went himself to market to purchase 
for his table the best and most delicate of every- 
thing. He derived inspiration from dinner, from 
dainties and champagne, from beautiful and richly 
dressed women, from merrv and witty conversation. 
After a luxurious repast, lie retired to hisstudy and 
filled sheet upon sheet of better paper, without 
stopping or hesitating, with the most brilliant sug- 
gestions of his genius, winch flowed on in a broad 
and inexhaustible stream wdien cheerfulness 
brightness, and the full enjoyment of life smiled 
him. In misfortune and sorrow, face to face wit 
the night-side of nature, his genius would have 
been dumb. 

Meyerbeer was as unlike him as possible in his 
,,,ode of production. Endowed, with an extraordin- 
ary comprehension of art, the brilliant eclectic 

right for his most powerful effects with subtle 

tineiiient. A splendid pianist, hesat for hours at 
the piano, without which lie could not have com- 
posed, experimenting, feeling his wav and altering, 
till he found the wished-for melodv, which he then, 
and not till then, wrote down. 

"Forme there is nothing more wearisome and un- 

s\ mpathetic than the mariner in which Meyerbeer 

' together his operas," said Richard Wagnei 

rtheless, very effective works resulted froi 

node of proceeding, even though Meyerbeer' _ 

3 is not unjustly accused of straining after 

HalSvy. the composer of /,a/«u'e, could work only 
by the hissing noise of a teakettle full of boiling 
water. His two sisters, who were tenderly careful 
of him, displayed the greatest anxiety lest during 
the time he was writing, the tire under the kettle 
should go out, for his fancv ceased with the cessa- 
tion regular bubbling of the water and of the steam 
issuing from it. 

Spontini, the author of Ferdinand Corte;, worked 
with all sorts of helps; when composing, he was 
always surrounded bv a large number of scientific 
books on his art, and these he constantly consulted. 

Bellini could hit on his melodies only in a room 
decorated with pictures and statues and tilled with 
fragrant flowers. ThatRichard Wagner, also, who, 
in other respects, had not the slightest quality in 
common with the frequently far too sweet Italian, 
was fond of noble and grandly ornamented and 
grandlv furnished rooms, is a well known fact. 

Hector Berlioz, the lonely man, little understood 
among French composers, produced the fii 
works of his fancy, when his wife— before her r__. 
riage, Miss Smithson, the handsome and talanted 
heroine of Drurv Lane Theatre. London— had in- 
spired him by reciting some of the most beautiful 
passages from Shakspere. This was especially the 
case during the composition of his grand symphony, 
Romeo et Juliette.— Hamburg Paper. 




OLONEL MAPLEM 

•itics.whenhe talk 
hereof he knows. 



N may not be a "walk- 
hut, in spite of his 
! about opera he speaks 
He certainly has done 
m opera has done for 
.... He has been talking 
Boston reporters, and we make the 
igextract from oneof his published 
srviews, winch is full of truth and common sense. 
I do not consider a few weak translations of 
German operas 'American opera' at all. I have, I 
believe, after sill, done more for American singers 
' ' an any one else. I had the honor of introducing 
London for the first time Patti, who is really an 
American (as I brought her from here in 1860), 
Albani, Minnie Hank. (Mara Louise Kellogg, Annie 
Gary, Emma Abbott, Marie Vanzandt, Marie Litta, 
Emma Nevada, Marie L. Swift, Lmma inch, Lilian 
Norton, Julia Perkins, William ( "andidus and num- 
bers of others, the majority of whom actuallymade 
their, first appearance on the boards under my 
direction. Even at present I have nine American 
prime donne and another shortly expected, while I 
have a young American bass who will take rank as 
a first-rate artist. Although art is of no country, 
I have for the last twenty-five years invariably 
given the preference to Americans. During my 
tenancy of the Academy in New York, have I not 

E resented the greatest "artists in the world, and 
ave I not mounted over forty operas under the 
most trying circumstances ? I have scarcely even 
had the use of the stage for rehearsal, the place 
being always let for some purpose or other, and at 
all hours. Who has ever aided me with a single 
dollar? I once had a miserable guarantee accorded 
by the stockholders for bringing Patti at $5,000 a 
night, and defeating Abbey at the time when they 
were so alarmed as to the existence of their property, 
which they now no longer care about. 

In conclusion the gallant Colonel calculated 
that with good management the American Opera 
— which, by the way, lie designates as a " bottle of 
Sauerkraut in a diluted form"— would not lose 
more than $150,000 during the season. 



A HINDOO DRAMA AND ITS MUSIC. 

jjflTlooLE has brought to London a complete 

SteF Parsee dramatic company from Bombay. 
'jjl(\ Almaviva writes of their debut: "It is 
fjSZ doubtful whether this enterprising new 
Titl departure will prove successful. There is 
iZjf certainly much that is quaint 



1 the 



ictingofoi 






y rich and v 






■V 



V costumes a 
several of the comp 

but anything like widespread popularity. 
whole, the performance is too simple and o 
tional. Still, as a specimen of the native drama 01 
Hindostan, it is worth seeing. 

"Very quaint, indeed, is the music, if music it 
can be called, which pervades the entire bill. The 
three instrumentalists who take up their positions 
atone side of the stage are most indefatigable in 
their efforts. Actors come and go, the pieces are 
changed, operetta is succeeded by drama, but this 
persevering trio scrapes and tom-toms, on without 
ceasing, and, in truth, the Parsee notion of what 
theatrical music ought to be. is not cheering. It is 
a dismal, monotonous kind of a noise most of it, 
and when melody does emerge from the chaos of 
sound it is melodv of the good old days gone by when 
every 'one used to "bet their money on the bob- 
tailed horse, with a doodah, doodah day! " and 
reiterate the assertion that despite his ignominious 
end, the soul of John Brown was still marching on, 
and'so forth. 
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tOME one suggests that the fact that frothy 
operas and superficial dramas are the most 
popular now-a-days is to be explained by 
the great tax of modern business life upon 
the brains of commercial and professional 
men, who are thus led to seek only relaxa- 
tion from the stage, whereas when life was 
less intense and rapid, they had enough mental en- 
ergy left after the labors of the day to relish, and 
hence seek, instruction in the evening from the work 
of the musician or playwright. Now, we do not 
deny that there may be agrain of truth in the idea 
1 but yet tin 1 fact is that men's tastes in 
the mutter of amusements, depend mostly upon 
their mental calibre. Not to mince matters, in 
other words, the principle of the division of labor 
luis gone beyond the workshop and entered even 
tin- professions, so that, to make a decent success, 
one is almost compelled to become a specialist. It 
thus e.iines 1.. pass that, the lawj er crams his head 
full of little else than precedents, the doctor reads 
only medical works, and the divine, commentaries 
on the" scriptures, while the merchant talks, eats, 
drinks and dreams only daybooks, ledgers and 
balance sheets. This leads to superficiality in 
all directions save one, and furnishes, we think, the 
explanation of the mystery, why persons are seen 
to applaud what, from their social standing, or the 
positions they occupy in I heir specialty, one would 
suppose they would turn aside from in disgust. The 
cause of the evil is apparent enough, it seems to 
us. nor is the remedy difficult to find, but how to 
apply it practically is a problem for which we fear it 
is next to impossible to find a solution. 



MUSIC VS. DARWINISM. 

BWIN'S theory of the descent of man 
Df apes by what 
or the develop- 
ivers and physi- 

...dings calling 

9a b sad shock, 

a lion of man's music;. I power-. I .. illustrate whs 
Mr. Darwin means l.\ ' n o . . ., . . i:..n," for thos 
of our readers who may uol quite understand th 
hypothesis, we give his explanation of the metho 
in Which whales may he descended from hear; 
He says:— "In North America the black bear w« 
seen by Hearne, swimming for hours with wide) 
open mouth, catching, like a whale, insects in th 
water. I see nodifflcttltj in a race of bears being 
rendered by natural selection, more and i 




aquatic in their structure and habits, with larger 
mouths, till a creature was produced as monstrous 
as a whale." To put it in other words, this is a 
sort of theory of supply and demand, in which the 
demand always precedes the supply and is the cause 
thereof. There is, if you please, a struggle to meet 
new exigencies, that develop new powers; but if 
there were no exigencies there would be no struggle 
to meet them, hence no developmentof new powers. 
It necessarily follows that the existence in man of 
mental characteristics or physical powers that 
could not have been called for by his surroundings, 
and therefore could not have been slowly evolved 
by "natural selection," is a disproof of this would- 
be scientific theory,' so far as man is concerned. 
The musical tastes and the vocal powers of man 
furnish a striking example of capacities that could 
not have been developed by natural selection. 
Wallace, one of the advocates of "natural selection" 
recognizes this fact, indeed points it out, among 
others, as showing that, as far as man is concerned, 
there must have been a special creative effort. He 
attention to " the wonderful power, range, 
flexibility, and sweetness of the musical sounds 
producible by the human larynx" and adds: " The 
habits of savages give no indication of how this 
faculty could have been developed. The singing of 
savages is a more or less monotonous howling, ana 
the females seldom sing at all. It seems as if the 
organ had been prepared in anticipation of the future 
progress of man, since it contains latent capacities 
which are useless to him in his curlier condition." 
Thus does music put to shame the vagaries of 
;nce, falsely so called." 



A SHORT SERMON ON ECONOMY. 



HE editor feels in a sermonizing mood 
to-day and, although he is only a layman, 
he assumes, for this once, the right of 
imitating his friends of the clergy ami 
making a scripture text the basis and 
starting point of his remarks. All the 
evangelists, in relating the miracles of the 
tnd fishes, mention the fact that the frag- 
.vere gathered in baskets, but John, more 
on this occasion, states that this was done 
by order of the Master, "that nothing be lost," thus 
positively stating what would naturally have been 
inferred from the story as told in the other gospels, 
'there had just been an exercise of the power of 
miraculous creation. It had cost Christ nothing 
but the putting forth of will power to multiply 
the loaves and fishes sufficiently to feed thousands 
and have an abundance left over. This power was 
not exhausted, for it was again used not long after; 
doubtless it could have been repeated at each 
meal-time, had He been so minded, and yet Jesus 
puts his disciples to the trouble of laboriously 
gathering the fragments, "that nothing be lost." 
Unbounded liberality is here followed immedi- 
ately by what many would call an exhibition of 
stinginess. This could not have been accidental. 
The Master thereby intended, as by an object lesson, 
to teach His disciples (incidentally, but none the 
less forcibly), the duty of economy. This passage, 
therefore, we think, raises economy to the rank of 
one of the Christian virtues. We should reach the 
same conclusion, indeed, though in a more round- 
about way, from a consideration of other New Tes- 
tament passages, which (as, for instance, the para- 
ble of the ta'ents) inculcate the duty of making the 
most of one's opportunities— a duty which necessa- 
rily implies the exercise of an active and cram. m/m/ 
use of all advantages, whether natural or acquired. 
Economy, therefore, we repeat it, is a religious 
duty; but, independently of any religious consider- 



e whether they have 

n economy in the 
t people understand it, 

mploy i 



ations, it would be an easy matter to show by 
the good results that follow its practice and the 
evils that ensue from its neglect, that it is also a 
moral duty. 

ite naturally, the idea that first attaches to the 
word economy, is financial. This, however, is by 
far too narrow a meaning. Indeed, money is only 
representative of something else, an artificial 
onventional equivalent for labor, physical or 
mental ; it is labor Btored up, so to speak, since 
n again be exchanged for labor or its pro- 
ducts. In its last analysis, therefore, even econ- 
omy of money is economy of labor. We have 
spoken of the good results that follow from 
the practice of economy : as a matter of fact, the 
boasted progress of the present century is all due 
the endeavor to economize. Economy is the 
soul of progress. The advantage of railroads, 
nhoiits, etc., all resides in the saving of time 
and labor, which they have brought about in the 
tiess of transportation. The telegraph, the* 
ting press and the thousand appliances of 
modern mechanics have for theirpurpose and result 
only one thing— economy. 

But we fancy we hear some impatient reader say : 

'That may all be very true, but what, has it to do 

with music and in a musical journal?" What? 

Well, a good deal, "gentle reader," for thousands 

Hir readers are teachers and students of music, 

it is an undeniable fact that the majority of 

teachers of music, and of their pupils, have 

er thoug'ht of economy in connection with mu- 

Let them read on and s 

played the spendthrift ii 

the particulars we are about tc 

It is hardly necessary tomei 

matter of money, for 

but some forget that : 

It is not economy to employ an incompetent 
teacher because he is cheap. The loss of the time 
alone, which must afterwards be spent to eradicate 
false notions or bad habits formed under such tui- 
tion, makes it the costliest of all. 

It is not economy to practice upon an instrument 
that is out of tune. The ear loses its musical accu- 
racy as a result of constantly listening to cacophony. 
Loss of ...•curacy in hearing is too cheaply sold, 
when the saving of the tuner's fee is the sole com- 
pensation. 

It is not economy for £ teacher to teach without 
plan or system, for intelligent pupils are likely to 
note the fact and withdraw from him their respect, 
confidence and patronage. 

It is sheerwaste of time, energy andmusical sen- 
sibility for one to practice incorrect music. It is 
nearly as bad to bore a pupil with music that is al- 
together beyond his grasp. 

It is a waste of the time and labor of both teacher 
and pupil to make use of poor editions of standard 
works. Editions such as von Billow's edition of Bee- 
thoven's sonatas, or " Kunkel's Royal Editions" of 
standard compositions are a great saving of time 
and labor to both teacher and pupil. 

It is a waste of time and of health for any one, 
most of all delicate girls, to sit practicing at the 
piano from five to ten hours per day. No one's 
attention can be on the alert for that length of 
time, and practice without attention will never 
make even a decent machine, much less develop an 

A musician wastes his opportunity to keep him- 
self in sympathy with the progress of the musical 
world, if he fail to subscribe for, and read, at least 
one good musical magazine. 

It is a waste of time and energy for a student to 
flounder through intricacies without a guiding 
hand, if guidance can be obtained, and learn, per- 
haps after months of absorbing study and experi- 
ment, wbat a competent teacher could have ex- 
plained to him it 
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It is a waste of time and money for students of 
music to "go to Europe," for the sole purpose of 
taking music lessons. There are just as good 
teachers on this side of the Atlantic as on the other. 

Musicians are likely to lose (hence waste) many 
opportunities for broadening their knowledge and 
sympathies through the uncharitable views they 
so often entertain of one another, and which divide 
and subdivide them into cliques and cote 

We might doubtless extend the list of 
cal or wasteful things which musicians do ; we hav< 
written, currente calamo, only of those matters w 
called to mind as we were writing, but enough ex 
amples have probably been given for this once. 

Now for the application of our little sermon ! If, 
as we think we demonstrated in the outset, economy 
is the sine qua non of progress, a Christian virtue 
and a moral duty, we can certainly appeal to those 
of our musical readers who are progressive, moral, 
Christian people, to examine their ways in reference 
to music and see whether they have nr "■ 
' of waste of money, labor, time, energy 
ties in their practice and pursuit of mi 
have, it is their duty to repent and 
meet unto repentence." 



poetry for almanacs." Johnson (if not a great 
poet, certainly a great author) hold that "many 
men, many women, and many children might have 
written Ossian." 

Yet two of the greatest critics the world has 
possessed were composers, a - 1 
lf' A 



Dth of these hw 



n and Berlioz. 



1 subsequent 
sick aud did 



asting le,sson, both 

scope and style of criticism. They did not, - 



the 



English critics of to-day do, affect a constant dig- 
nity amounting to pomposity whenever anything 
musical was mentioned. Many pieces are produced 
in the realm of music that are scrupulously correct, 
but are none the less without value as compositions. 
These works can only be reached by one weapon- 
ridicule ; and this, Berlioz did not scruple *- 
ploy on occasion. The old 
upon 



rangement of Handel, o 
his theories; but he com 
ludicrous sort when he said, 
X*ur freie Presse, "Mr. X. 
Lieder with his usual fervid po'\ 
developments proved that Mr. 

)t sing at all. 

We have along list of very amusing blunders 
which have been made by critics in America,— 
long criticisms of concerts, which did not come off ; 
demands for Bach chorals in preference to other 

■rangements, when the aforesaid chorals — 

le program: 



t been guilty 
>r opportuni- 
sm. If they 
"bear fruits 



MUSICAL CRITICISM. 

/Z\i£* MOST interesting book could be written 

Wm! upon the history of musical criticism ; for 
SZfBi it would represent the popular musical 
■ "' " • thought of different ages, and would show 
at a glance that musical taste varies from 
generation to generation in an unaccount a- 
lle manner. It would begin with the 
comments of that early Athenian critic 

and wit, Dorian, who criticised a tone picture^of a 

tempest by saying which he had 



3r, thus givin 



to l 



through the ages. It would include that bit 
satirist, Lucian, who attacked the absurdities 
the ancient Greek and Roman stage with tell: 

vigor. But the interest 

the contemporaneous 



Id really begin when 

jms on the great 

ifolded. It seems incredible that they 
could have been so misundertsood in their lifetime 
yet the words of the critics have been spoken am 
they had died before they had an opportunity of 

ea Mattheson found Handel greatly overrated, and 
the partisans of Buononcini predicted tii« f ' 






i, he makes 



uud.c would be forgotton while that of the latie 
composer was still flourishing.. Haydn -simple 
Father Haydn— was accused, during his lifetime, of 
being overloaded and sensational in hn 
Beethoven was a violent shock to the cntn 
earlier works. He is distinctly rebuked by 
porary critics (regarding his opus 10) with being 
learned rather than spontaneous; and one even 
goes so far as to state that the learning is crude 
Ind undigested. One critic says that Mr. Beetho- 
ven is as if a friend invited you out for a pleasure 
walk l Snnzit rqanq : and t hen ha\ ing you in his power, 
tramped you over dreary hill and dale until you 
were completely exhausted. This reminds us that 
critics to-day say something of the same sort re- 

fardin^ Brahms. Weber criticised Beeth< 
itter Sarcasm. In a pretended dream 
the different instruments of the orcm»i*» u.«™ 
their complaints at the manner in which they 
were treated by composers who aimed only at 
novelty and sensational effects, the whole article 
being aimed at Beethoven. The latter did not very 
highly esteem Weber, for he said of him, that his 
studies were begun too late, and that he nev 
attained more than the art of pleasing. Wagm 
on the contrary, esteemed Weber in the highest 
degree. Spohr, while not appreciating either 
Beethoven or Wagner, was, strange to say, the first 
who really too an interest in \\ aguer s works. 
There conflicts of opinion open up the entire topic 
of composers as critics. Bo they make the best 
critics? Ought the critic to be a composer? We 
think not. The composer, wedded heart and soul 
to a school, is generally unable fairly to criticise 
colaborer who uses other methods than his owr 
Mendelssohn could never appreciate Schumani 
Wagner could see nothing but vulgarity in Meyei 
beer and said of Berlioz that he ciphered with 
notes. The same is true in other arts. The poet 
does not make the best or broadest critic of poetry. 
Byron thought that "Johnny Keats might write 



of the French- 
. correct but meaningless sonata, "CetU 
me veut-elle f " (" What does the sonata 
want of me?") is often re-echoed in their writings. 
Yet, spite of all pleasantry, there was a deep earn- 
estness under it. Schumann was the discoverer of 
many a composer who would not have been so 
readily and enthusiastically recognized by the old 
fogies of the eminently respectable Allgemetne 
Uusik Zeitung. Among those whom he was the first 
to recognize were Robert Franz, Johannes Brahms, 
Hector Berlioz (as far as Germany was concerned), 
and Gade ; and he was never so happy as when in- 
troducing and heralding a new genius to the German 
public. Meanwhile, as he could not speak of his 
own works in his own paper,— the Neue Zeitschrift 
far Mrnik, — and as the opposition press hated and 
ignored him, it was long before^ this great c- ;H ^ 
received his own meed of criticism in his native 1 

Berlioz was made in a different mould, 
spoke freely of his works. He sneered at the 
critics, and gave them back as much bitterness 
as they sent. Finally, as they always carped 
at his works, he dug for them a neat little 
tfall and led them all into it. He composed his 
dutiful Flight into Eqiipt, and, (imitating iU ~ 
quaint effects of the old school in many pli 
gave it to the public as a newly-discovered work of 
- ' itherto unknown composer of the seventeenth 
turv, named Pierre Bucrtj. All the reviewers 
re caught. They praised the beauty of the work. 
The difference between the ancient and the modern 
schools were dwelt upon, sometimes to the disad- 
vantage of the latter. Some even cited Berlioz as 
an example of the pernicious modern idea^, anc 
praised the healthy simplicity of Pierre Duere"s 
style as a welcome relief from them; and then 
Berlioz stepped forth, and in the character of com- 
poser, told them that Ducre was a myth, and 
thanked them for their good opinion of his own 

Liszt, although writing but little, must be classed 
among eminent critics. His short essays on Franz 
and on Chopin prove this. He has the rare power, 
indispensable to a aood critic, of condensing in- 
formation, of being e pi grammatical. His sayings, 
that "Schumann is the best music thinker since 
Beethoven," "Schubert is the most poetic of 
composers," sum up these co"mposers in a single 
sentence. . 

Mendelssohn not only was-not a just critic him- 
self, but could not bear criticism. The critics 
sneered, with justice, at Camancho's Wedding, and 
instantly the whole Mendelssohn family were in 

:ms. The composer himself wrote the- following 
lampoon on the critics : — 



himself m 



bukes to great n 

of terms, when the review*. 

nnderetood their meaning; but these are so nearly 
contemporaneous that it might be out of place to 
publish them. Theprinter sometimes helps in mak- 
ingstrangemusicalcriticisnis. Mania time has the 
writer of these lines been appalled by the state- 
ments which the typographer caused him to father. 
Once, mildly stating that "the trumpet was played 
in the ancient Grecian games," the sentence came, 
"The trumpet was plaved out at the ancient Grecian 
games." Another time the Apollo Male Chorus 
became "the greatest mule chorus in America." 
Yet again, in alluding to the figure in the overture 
to Carmen, the result was allusion to "the well- 
known fugue in the overture to Carmen. [' Thus it 
will be seen that even the printers assist in the 
already countless sins of musical criticism.— Musi- 
cal Herald. 



FORM IN MUSIC. 




md liimself 



"If ri 






As a pendent to the above and to the compoi. 

criticisms already quoted, we may add that Liszt 
and Wagner always looked down on Mendelssohn's 

Rossini, during his younger days, cared absolutely 
nothing for the criticisms of either reviewers or 
public/ He went to sleep as calmly after a new 
work of his own had been hissed as after it had 
succeeded. 

The errors in criticism would form a whole vol- 
ume in themselves. Even the greatest reviewers 
sometimes commit them. Eduard Hanslick, the 
most eminent critic of modern times, committed 
errors of judgment when he attacked Franz'i 



HE question of Form in Music, writes F. 
Hueffer in the Musical World (London; has 
of late, gained supreme prominence in the 
' ' of all thinking artists and lovers of 
tne art. It is this question which divides 
the so-called "classical" school from those 
who have adopted the theories and admire 
the works of the more progressive musi- 
cians, representative of what, till quite lately, used 
to be termed "the music of the future." A few 
cursory remarks on the subject will, therefore, not 
be unwelcome to our readers. They are intended 
rather to invite discussion than to settle the matter 
in anything like an authoritative or final manner. 
In trying to explain the essence of modern, as 
distinguished from classical music, one instinct- 
ively looks for the aid of poetry, the sister art. 
Curiously enough, the most pointed expression of 
that essence is found not in Shakespeare, who 
loved music as much as he loved poetry ; " " 
Milton, who was the son of a bq— =-- 
a proficient worshipper of the art 
whose wood-note wild was itself music; but of all 
people in the world, in Pope, whom modern critics 
-re apt not to consider a poet at all, but merely a 
poetic rhetorician." About the time when Pope 
„ rote the Dunciad, people used to quarrel about Han- 
del very much as they quarrel about Wagner now. 
Some said that he was a high-Dutchman, and 
therefore has no business to appeal to English 
opleat all; others, who admired Italian opera, 
id that he had no melodv, that his mstrumenta- 
m was too loud and that he did not know how to 
■ite for the voice. Pope was unable to judge of 
the matter of his own knowledge; but fortunately 
" his posthumous fame, he was intelligent enough 
„„ see which way the tide was setting. In the 
fourth book of the Dunciad he shows "the fluttering 
form " of Italian opera appealing to the Coddess of 
Dulness for help against the bold intruder. She 
exclaims — 



In the words he exactly expresses the guiding prin- 
ciple of the three masters— Wagner, Berlioz and 
Liszt— who, much as they differ in their modes of. 
individual expression, have this in common, that 
they wish to embody in their music, and make that 
music subservient to, sense, or, as we should say, 
to a distinct and preconceived poetic idea. From 
this desire their innovations and their much-abused 
iconoclasm of the chis-deal ["I'm may be derived. It. 

the strict rules of the sonata, or the symphony, or 
the operatic finale, are altogether incompatible. 
How could a composer keep to the sequence ol 
tonic and dominant, or bring in the' second sub- 
ject" in the right place, or attend to l lie repeat, 
while the form of Orpheus seeking Eurydice, or 
Tasso lamentiug his fate, or the laithless sweet- 
heart of the dreaming musician, as in Berlioz s 
Fantastic Symphony, stood vividly before his eyes- 
Music, to follow these undulations of feeling, had 
to leave its conventional channels and assume new 
and varrying shapes of its own. And if this was 
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MUSIC IN THE PUBLIC SCHOOLS. 
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PROFESSIONAL STANDARDS. 

ffjSj&SHA T the great libert v i.r action afforded to 
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oughly taught. It is indeed a sad fact that m no 
other country of the world is there so much money 
spent for the culture of music and so liitle accom- 
plished as in the United States. The results stand 
in no proportion to the time and money applied. 
Among the various causes which contribute to this 
unpleasant fact, the one of incompetent teachers 
_.„„.j.. r .. it ^mniiinrtwii that any young 



1, that a: 



stands foremost. It is well k: 

girl who has taken a term or 

and who possesses the necessary i heek, 
take to teach a class in music, and th 
talents often ruined by such procedu 
computation. 



.., .._U under- 

:, and the number of 

—».'«••" ; s beyond 



us have higher professional standards 
music as well as in other professions ! Every State 
should haveatleastone"Normal School of Music 
where competent teachers shouW be^ucatedj ^nct 
only such and 



j others should be entrusted 

sicareducation of the young. 



BIBLE IN OPERA. 



E Bible has inspired many composers, 
and the Pentateuch, as well as the New 
Testament, has been utilized by poets in 
) the hope of obtaining new and interesting 
material to be set to music That they 
have succeeded can be seen by the follow- 
'"f he 8 patriarch Moses has been a favorite 
with" composers. Lindpainter wrote a K 
Saved," Felicien David and Raimondi a Mosi 
Sinai," Gasparini an oratorio called "Mose JLitH 
del Nino," and Conti a "Moses Saved "(1722}. The 
greatest of all, however, is Kossini s Mose. v" 
itsdivine prayer. The story of "Jepbtlia hast 
treated by Meyerbeer, Cepeda and PauscD., w 
"Abraham's Sacrifice" called torth the noise 
Raimondi, Cimarosa, Eisner, Blangini.Predien 
Rolle (1777). "Sampson the 
cians in Urio, Rameau and Ba-rili, and haul 
1 ,i Z i,Speran/a, Va. I mlSe\fned The haughty 
"Judith" "inspired one of Naumann's best works 
(1858), and Petri's "Giuditta," a grand sacred opera 
was produced in this citv in 1803 by Mr. MaxMaiet- 
zek, Mazzoleni and Medori being ; - 



e find s 



•Pot- 



free. Many pupils came to him, and among 
rs two daughters of the hair-dresser, Keller. 
Haydn fell deeply in love with the younger, but his 
affection was not returned for she entered a con- 
vent and became a nun. Rather Keller, who was 
very familiar with Haydn, and had helped him 
often in earlier times with small loans, persuaded 
the young composer to marry his elder daugher. and 



celebrated November 26, 1760. 
Maria Anna was, however, no wife for Joseph 
Haydn. " 



as extravagant, bigoted, scolded 
all day, and was utterly uncompanionable to a mu- 
sician. Finally she became so bad that she only 
did what she thought would annoy her husband. 
She dressed in the prevailing fashion, unstated to 
her position, invited clerical men to the table, tore 
Haydn's written musical scores and made curl 
papers of them, and yet Haydn bore it all as wel. 
as he could. How he was able to create those 
lovely, sunny tone pictures in the "Seasons," 
including the love making between Haanchen and 
Lucas, and that sweet duet between Adam and Eve 
in the "Creation, "is a riddle. I: 
" My wife is mostly sick, and .„ . 
temper. It is the same to her whether her husband 
is a shoemaker or an artist." After he had suffered 
this state of things in a miserable marriage of 
thirtv-two years he seemed exhausted, and wrote 
to a renowned musical composer, to a friend from 
London: "My wife, that infernal woman, 1 
written me such horrible things that I will not . 
turn home again," At last Haydn separated from 
his wife, and placed her as a boarder with a school- 
master in Baden, where she died in 1810. tier 
memory was always disagreeable to him, even after 
her death. When showing her portrait to a friend 
in his household in 1805, Haydn answered, on being 
asked who she was: "That 
often infuriated me." 



wife ; she has 



Among other Biblical r v... 

ipbar,"by Raimondi; the "Death of Adam," by 
Leslie ur ; the "Deathof Abel," by Rolle andKreut- 
zer; Pharaoh," by Graun, and "Joseph," by Bach 
and Mehul. This last work is a masterpiece, and 
is occasionally revived at the Opera Comique, 
Paris. In 1866 Marie Roze captured Paris by her 
adorable singing as Benjamin. An opera called 
" La Prise de Jericho" was 




„n opportunity of coming before the general public 
at the opening of the New Theatre "Dal Verme,"at 
Milan, where his "Promessi Sposi" was performed 
Dec. 5. He rewrote a considerable portion of the 
opera for the occasion, and its success was imme- 
diate and complete. The managers of the theatre 
La Scala," at Milan, at once commissioned him to 
rite a ballet, " Le due Gemelle," which was pro- 
duced there February, 1873, received with frantic 
enthusiasm, and immediately published (Ricordi). 
This was followed by ballet, "(Marina" (Dal Verme 
September, 1873); a "Scherzo" or comedy, "II 
parlatore eterno Lecco" (Oct. 18, 1872) ; and a piece 
in three acts, "I Lituani," given with immense suc- 
cess at the Scala, March 7, 18S4. In the following 
year he wrote a cantata for the reception of the 
remains of Donizetti and Simone Mayr, at Bergamo, 
a work of some extent and importance, which was 
performed there Sept. 13, 1785. On April 8, 18,1., he 
produced a new opera at the Scala, called "Gio- 
conda," with the same success as before; and on 
Nov. 17, 1877, he gave at the Dal Verme, the scene 
of his first triumph, a three-act piece called "Lina," 
which was a rechauffe of his early opera " I ,a Savo- 
jarda," and does not appear to have pleased. His 
last opera, "II Figliuol prodigo was produced at the 
Scala, Dec. 26, 1880, with astonishing success. 

Signor Ponchielli was married to Teresina Braui- 
billa, a singer, and a 
of that name. 



member of the musical family 



1 (1805) 



Kalkbrenner, and Raimondi _ 
cess in Italy (1834). Finally, worth mention, are 
Mermet's "David, "Kastner's "Last King of Judah " 
Tarchi's "Esther," Caldara's " Joash," Conradi s 
"Goliah," Fuss's "Jacob and Rachel," Stadler s 
"Jerusalem Delivered," and Auber's "Prodigal 
S on ," — F. p. Sai.tus, in American Music Journal. 



M. GOUNOD AND MRS. WELDON. 

TE Queen has commanded a performance 
of "Mors et Vita" at the Albert Hall, 
March 11, and it was suggested that M. 
Gounod should conduct. But the corn- 
can not come to England without 
Weldon's consent. The following 
letter was therefore written her 
As yo^u ' 

OF lfe r gien S ^theR.oj 

II attend. It would, of course, be a much greater 
ompliment to her Majesty if the composer could 
conduct the performance in person ; but he can not 
be asked to do so unless you are prepared to consent 
to his coming to and remaining in England for the 
time necessary for this purpose, without taking any 
step under _ the JadgmOTtjjUaiaed by youj-gamst 



Dr. Louis Maas, the eminent pianist and perfect 
gentleman who has several times delighted St. 
Louis musical connoisseurs, is billed for two recitals 
at Memorial Hall on Wednesday evening the 17th, 
and Thursday afternoon the 18th instant, the 
musical public in general, and piano students in 
particular, should avail themselves of this oppor- 
tunity of hearing a first-class rendering of the two 
interesting programmes which follow: 

Programme for Fi: st Concert. -Fantasie, Op. 17, (dedi- 



i doubt seen 



the public press, he"r Majesty the Queen has 
ed a special performance of "Mors ; et .Vita i 



GREAT MUSICIANS' WIVES. 



vith the 



fHE follow 
domestic . . 
will be read with interest: 
John Sebastian Baeh, whose imports ._ 
was resuscitated by Mendelssohn, and who 
has been growing since in the estimation 
of the musical public, settled early in mar- 
riage. He married his cousin Barbara in 
1707 and settled down with her at Muehlhausen, in 
Thu'ringia. Barbara was musical, played the organ 
and saw in Bach her ideal of a man. She became 
the mother of seven children, and died in the sum- 
mer of 1720. Bach mourned his first wife honestly, 
but his remarriage became a necessity, and he 
found another sweet woman i- * 
Muelken, the youngest daugtr 



.. .Jagdelena .._ 
splendid writer of n 
great accomplisbmi 
active husband mos 
compositions. Althi 
blessed with thi 



'Magdeh 

vocalist, pianist, and 
sical copy— at that timi 
t — and helped her e\ 
industriously in copying 
gb this happy 



'children, music reigned si 
.e in Sebastian Bach's house, and he says m 
letter to his friend i leor-.-e Fordman, October 28,1(31 
■ Mv children are all of them horn musicians, and 
can assure thee that 1 can very well form a voei 
and instrumental concert with my family. 

Haydn's marriage was as unhappy as bach - w; 
fortunate. In 1758 Haydn had, after great strut 
gles, got so far as to obtain a musical directorship 



i, but he had boar 



1 lodg- 



» Sin-en, Go 
restful haven.) 
lining wheel.) 






Ler Night's Dream, 

' Adugio.'Sciicrz... . 



him. I shall be glad if you will inform me whether 
vou are prepared to give this consent in order that 
if possible the necessary application may be made 
to M . < iounod. I am yours obediently 

R. Harding Milward. 
Mrs. Weldon, in her reply says: "lam more 
than astonished at your impudence ! I have this 
morning returned from Pans, where 1 hi 
fully set everything - < 

stand, I 



. to obtain exe>p 

of my verdict against M. Gounod. If he attempts 
his foot in England, -= ' 



e him immediately arrested." 



DEATH OF PONCHIELLI. 

tii^MILCARE PONCHIELLI, the operatic 
[I composer, who has been regarded for the 
m> past thirteen years as the successor of 
' .-ii ; K Verdi and stalwart upholder of the Italian 
WW school, died January 17, m his hfty- 
£'f&A second year. His only opera known to 
- W the American public is "Gioconda," 
^ which was produced by Henry E Abbey 
durinc the season of 1883-84, with Christine N llsson 
in the leading role, when it won a remarkable 
success. Tin ne of his career is com 

piled from Polochi's Annuario and Arthur Pougin 
Supplement to Fetis: Ponchielli was born at Padern 
Fasolaro, Cremona, Sept. 1, 1834. In Nov., 184:,, h 
entered the Conservatory at Milan, and remained 
there till Sept., 1854. Two years afterwards, on 
Aug. 30, 1856, he was able to produce at the Goncor : 
dia7 at Cremona, his first opera, "I promessi 
Sposi." His next were " La Savojarda, Cremona, 
Jan 19 L861 ; " Roderico," Piacenza, 1804; and La 
Stella del Monte," in 1867. Hitherto SignorPon- 
chielli's repr*-*"' 
vinces; but i 



jor, Op. 53, Ctwpin. 
Carneval, Op. 9. 
Noble, Eusebius, 
c, 'Papillons, Lettre 
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OUR MUSIC. 

"Dost Love Me True ?" Bohm 

The editor has here made a singable translatior 
of the original German words for the readers of 
Review. The music of the song is pleasing and its 
range makes it suitable for the large majority of 
voices. This is a late issue in the Royal Edition of 
vocal works, and as we have before done for 
piano series, we again invite comparison at 
hands of connoisseurs, of this with any other edi 
published. 
" Sonnambula Fantasia " (Duet) Paul. 

This duet is rather more difficult than any that 
has lately appeared in the Review, and appeals to 
those who are somewhat proficient in piano pli 
ing. It makes a splendid concert number, being 
very taking and brilliant, and is unusually well 
adapted for exhibition purposes. It would make 
an excellent number for commencement concert 
programmes and in that view we commend it spe- 
cially to the attention of teachers of music in 
seminaries, convents, etc. 

"Ada's Favorite Rondo " Sidus. 

Another excellent number from the "Favorite" 
series of this author. Herr Sidus seems to"have in- 
spired himself in this composition from the classics. 
There is throughout the pi 
the trio, we will not say an i 
a suggestion, if not a remin 
Schumann. This, howevei 
this sort is not a fault, but, o 
since it tends to familiarize the youthful pli 
the outset, with the modes of expression, the vo- 
cabulary, so to speak, of the masters whose workB 
they will wish to study later on in their course. 
This is meritorious as music, and an excellent 
teaching piece. 

Flash and Crash " (galop) Snow. 

Full of dash and brilliancy, this is one of the best 
galops ever published. Wollenhaupt's deservedly 
lar compositions of this character contain 
nothing better than this, and this has the apprecia- 
ble advantage of novelty. The better class of 
amateurs will find this suited to their tastes and 

ithin the reach of their technical ability. 

The pieces contained in this issue cost, in sheet 

" Dos't Love me True ?" Bohm $ 35 

Sonnambula Fantasia " Paul \ 00 

Ada's Favorite Rondo" Sidus 1 00 

Flash and Crash" (galop) Snow 35 



NEW MUSIC. 

Among the latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 

the? "nfaVbe rrtwllTu? gooT'order, i'f' thenar" uo^s'ufted'to" 
their taste or po : the authors are a suffi- 

cient guaraiu.. -ns, and It is a 

fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces It publishes, 

and revised pul In America, that further 

Kunkel's Royal Edition 

Of Standard Piano Compositions with revisions, explanatory 
Dr.Hans Von Bulou, Dr. Franz Liszt, Carl KUndworth^ 
Ernest K. Kroeger, Julie Rive-King, Theodoi- Kullak, 
Louis Koliler. Carl Reinecke, Robert Goldbeck, Charles 



fringi x$&\£: m tii %£?,•?. 



de and sold-ai 
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whom he might devour 
ns from getting angry. 



of all 
in, but certainly 
, of Mozart and 
composition of 
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...Sidney Smith $ 75 
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BENT PIANOS. 

(PAR EXCELLENCE.) 

UPRIGHT AND SQUARE. 



OR. M. BENT & C0.,0 

MAN CFACTURERS, 

453 W. 36th Street, NEW YORK. 




A BATCH OF LETTERS. 

is a custom of some of our exchanges to publish 
almost every letter containing a subscription, as a 
letter of commendation of themselves. While that 

ay be a custom "more honored in the breach than 

i the observance," we have caught the infection 
and give a few samples of letters received by us on 
Dec. 24th, Christmas eve. 

Washington D. C, Dec. 22, 1885. 
itor Kunkel's Musical Review : — Previous to 
receiving your valuable paper, there was a yellow 
dog in the neighborhood, whose howls were disturb- 
ing my slumbers — the day after the first number 

put upon the White House piano, the dog died. 

- „./e you a lasting gratitude. If you wish any 
office, let me know. Hope you're not an offensive 
partisan. Grovee Cleveland. 

[Note.— The editor sent word that he is an offen- 

ve and defensive partisan.] 




J. & C. FISCHER, 

Grand. Square & Upright Piano Fortes 

Warerooms and Manufactory, 

415 to 427 W. 28th Street, NEW YOKE, 




Win 



;, Dec. S 



Editor Kunkel's Musl 

death of dear old John Brown, I was getting quite 

bald headed. Having, however, begun reading your 

iper (four months only) I am getting a new crop 

'hair. Against baldness it isa sovereign remedy. 

Victoria (Regina). 

Boston, Dec. 20, 1885. 
Mister Eddytur : — Steamed Frend : i take up mi 
pen 2 letu no that i am stil the most noted Etepere- 
sentertiv of Bosting Kulchur an as such wish two 
say i end horse ure vuz on church music. 

John L. Sullivan. 

Washington, D. C, Dec. 20, 1885. 
Editor Kunkel's Musical Review: — I would 
rather read the ReviEW than be president. 

Belva Lockwood. 
P. S. You can publish this for five dollars. 

On the Road, Dec. 19, 1885. 
My Dear Mr. Editor :— Two numbers of your 
valuable Musical Review cured me of a bad case of 
whooping cough recently. Susan B. Anthony. 

Ottawa, Dominion of Canada, Dec. 19, 1885. 

Editor Kunkel's Musical Review : —Lady Mac 
subscribed for vour valuable paper for six mouths, 
from May 1, 1885, and during the entire time the 
subscription ran we did not have a frozen pipe or a 
plumber's bill in the house. Being short of change, 
we neglected to renew promptly and irozen pipes 
and plumbers have been the order of the day. Send 
me one dozen Reviews for ten years. Inclosed find 
draft on the banks of New Foundland. 

Sir John McDonald. 

P. S. Should I find the climate of this province 
unhealthy, through Riel fever, I'll inform you 01 
my new address. 
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BURMESE MUSIC. 

p HE favorite amusements of the Burmans 
L are acting and dancii 
C a music which, to my 
£) discordant, although 



, __ the Burman bt 

gjw which is formed of a number of s 
gonus, graduated in size and tone on the print 
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different sized dru 
with violence, wit 
shrill, discordant n< 
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ains an equal number of 
hich the musician strikes 
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plete the orchestra. To Europeans, there is not 
much to admire in the sounds produced by these 
instruments, neither does our music appear to 
have many charms for the Burmans, whom 
I have seen present at the performance of some 
of Rossini's most beautiful airs, and of different 
martial pieces, by one of our best regimental bands, 
without expressing, either by their words or ges- 
tures, the least satisfaction at what they hearth 

In condemning, however, the Burman ir "'— 
tal music generally, I would observe thi 
the vocal airs have a very pleasing 
companied by the patola. This : - 
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from his birth, but .._ 
music, used to console himself for his misfortune 
h\ plavins on this species of guitar, and accompany- 
ing his voice. When I expressed a wish to hear 
him perform, he immediately struck out a most bril- 
liant prelude, and then commenced a song in a 
bold turn-, the subjected which -vas a prophecy that 
had been current at Rangoon before we arrived. It 
predicted the appearance of numerous strangers at 
the place, and that two-masted ships would sail up 
the Irawaddy, when all trouble and sorrow would 
cease. Animated bv his subject, his tones gradually 
became bolder and more spirited as well as his 
performance, and without any hesitation he sang 
with much facility two or three stanzas, composed 
Changing suddenly from the — tv 
. _. commenced a soft p* '~ 
and then, after striking the c 
' l a wild but masterly manner, retired, 
feltmuch interested in this poor felloe 
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ligible to us; but some, in which the jokes of the 
clown formed the leading feature, were quite lost 
upon those who did not understand the lan- 
guage. The place chosen for the representation 
was a spot of ground outside of our houses, the 
heat being very great; and here a circle was formed 
of carpets and" chairs, lighted bv torches dipped in 
petroleum, which threw a brilliant flare around, 
though accompanied by a most unpleasant odor. 

Dancing succeeded, and one or two voting women 
were the performers: like the Ilindostanee Nautch, 
it merely consisted in throwing the body and arms 
into numerous graceful and rather voluptuous pos- 
tures ; at the same time advancing slowly, with a 
short, steadv step, and occasionally changing it for 
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as far as 1 could judge from the roars 
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stick, should be very thin and have much less ten- 
sion than the tough batterhead. To accomplish 
this was a problem, which remained unsolved 
until we invented our Duplex Drum, the heads of 
which are tightened separately. 

Send for Circular and Price List. 

N. LEBRUN MUSIC CO. 

ST. LOUIS, MO. 





COMICAL CHORDS. 



II beat our,, led 1,1.1 and 



ip for fifteen years. 



cs are made and passe 



Farmer, (for the first time at the opera as the chorus au- 
eared)— 'Now tool at the rascals i 

nee, just so as to gel through quicker." 
Countuyman (coining into town iiml gazing at the network 

f wires "\. rh. adi Jndsn Imu n.,i) t 



yard -rralehing. In a 
her mother thai Mrs. i 



hen in her 

nt tone sli. • 

were "wiping their feet 



derick the 'treat "I can do any. 

11," said the Dions 

n go home and mend your stock- 



Mas. Gladstone plays the p 



r husband sings 
use stands off by 



i Hey don't In I. mi; or 
ie. What's I got ter be 'shamed of T" 



Charloy- 


" Oh, no, pa 


>a, ( 


ron't 


di 


urn except when you' 


'■ 1 nisi 1. 

, ■ back s 


1: hi 1 » 

eat.' Uewa 


eeth 

rcpli 


'„ ii J 


lie 


who had just waked 



— ,n to cough. 
" What is the matter with you ?" inquired the dominie. 
"Oh, please, air, the apple has gone down the wrong way I" 



